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(Muarterly)

ERG is priated and
desecrated by,
Terry Jecves,
2730 BDannerdale Rd.
SIEFFIELD 511 9FE

e

SUBSCRIPTION RATES are, 5 for 50» in the UK. USA readers may send a

dollar »Hill for the next 4 issues. A cross in the status box cn -
the risht indicates that you sub czpires with this issue, and 1 q 5
hope that you have enjoyed ERZ enoush to remnew once ajzain. Td. Y o gers &

Greetings BRG bods,

Firét of all, the sad ncws. Val is in hospital at the
tine of writing, and naturally, I cancelled my Con attendance., She hasn't
been well for quite a while, and when her brother came homc from Delgium
on business, it seemed a good idea for her to zo back for a holiday. It
just didn't work out. She left Friday, Saturday I got a phone call that
she woull be on the next day's boat train. So Sunday saw ne drive soinle
356 niles round trip (including thick fog on the M1) to collect her and
lionday norning saw her into hospital. At the tine of writing, she scens
to be coning along nicely. Meanwhile, in additien to full time teaching
(I'ii o tcacher Dave, not a#lan Burns) I am also herd cook, washing machine
operateor (Thank ghu we ot an automatic) and chicf visiter.

On a happicr note, this cemns as good a tine as any to
explain the threc faces of ERG. A few issues ago, in view of Ompal's
lactivity, and my entrance intc FAPA, I decided that different issues
werce essential. Subbers and Tralcrs got the full works. Onmpa gets a
brief issuc as befits response, and FAPA gets a brief issuce becouse of
postal cests. The differing contents for this edition arc as follows.

Pie =
CioN o

Cover

"FErgitorial

Tales From The Wye Tart
Book Reviews

This scction coonon
to all cditionse.

seszeans

Drousnt Onnavicws Fapaviews
Anerican Letter Astrophilately
Sorcery

Stencils

Letters
is can be scen fron the above, Reviews are connon to all issues as-this
scons to be a section everycnes likes, an? alsc, gives the publishers a
fairer deal. In the general listing, the item 'STINCILS' nceds a word
for thos who don't zet that issue. This is part of a series in which
I hope to cover all I know (CK it isn't much) about duplicating and



éikto include sanples of differcnt techniques and their results, When the

whole thing is complete, there will be a limited (50 copy) cdition
available, which will contain additional material in the way of examples
of hand-cut anfl electro work by various- artlsts..qlf I can lay hands on
then (So far I have my own stuff, plus run offs: from the currcent TRIODH:
19 Cawthorn folio. Price uncertaln as yet.,.nrobubly 50p or: 1 00.

Speaking of Golden—A fa f nzine TRIODL back thpre, you 11y
know by now that after a hiatus of. some 14 years (while Eric hunted for
the missing LOCs) we finally pot around to resuning: publlcatloﬂ in-as
near as we can zxhieve to the old standard, IZnquiries to Eric at 17
Riversidc Crescent, Holmes Chapel, Ches....and a threc¢ issuc sub will
¢ost you a quides....which is better than the €1 I paif for a year of
non-appearing issues of Speculation.

FAPANS, Overleaf, I included FAPAviews in thc contents
listing for your section...this only applies &f I get a mailing on which
to comrient., At the time of writing (April 10thQ® I have only had ONZ
nailing since my name came up, and I commented on that in the last issuce
If ome arrives before collating day, then I'11 add on cormentSe...0K 2

TYPOGRAPHICAL ERRORS be-sprinkle Erg like flies it is sad
to say. Reason one is that 90% of the time, I sit in an easy chair to
type, and tend to be too lazy to corflu. Often the meaning is ohvious,
but occasionally, serendipity takes a hand, and up comes a word whiclh
altiough it doesn't exits...jolly well ought to. Like 'airpoty! which
camme up in Faus Acrcss The Sea. Several readers noticed and cornmented,
sonic asking what it was. Well, apart from what it was neant to be, I
feel it a waste to let it sink beneath the waves, so how about...

An airpoty is an Elsan toilet!" 2 Any -other ideas 2

THE CONVENTION FILM I had planned, suffered rather badly
froir the Kodak strike, plus a few other things..such as eldest son
stayin"with us nearly a year, and thus taking over my fannins room.

inally, in diésperation, I qulckly whipped up a sound tracl for ny
'¢1n 'Knights of 3t Fanthony{ and entered that. The final tragk was
laicd in one run after getting back from the hospital and before douing
the washing, It came out passably, so rather than nuck about, I called
it a cay, and nailed it off...so if you thought it a bit sub- s»ancard
then now you know why. Nevertheless, I'd appreciate comrent fron tho°e
who got to sec it, and in the meantine, I have got the set rcady for
next year's epic.

FINALLY, my appreciation to all those good kind souls who
wrote in commenting on ERG 46, I regret that space prohibits using
ther all in the lettercol..and jndecd, I don't care for overlarge
lettercolunns., Nevertheless, they were appreciated (and a LOC usually
adis an issue to your sub if it is a good one), so please kecp then
coming. Which applies particularly to the few reraining psaaive
non subuers who have been getting ERG sinply because I like cm as very
special friends. Sorry chums, but though I still value your frlenushlp,
after this issue, you too, will be dropped from the list of thosc whon
love of Ghu has blessed...unless you come to life in time.

' Bestest to all,
Terry



TALES FROM THE

Terry Tecves

It was a freezing cold winter evening
in July. Brass monkeys sat_drying their eyes
out in the gutters, debating the relative

merits of epoxy adhesive against brazing
equipment. Inside the '"Wye Tart' only a handful of regulars were
sathered round the delicate beer-pclished patira of the corner table.
The desultory conversation had fizzled fitfully from Artur Blord!s
1Jook Of TAFF', past Brunel's 'Fall Off Zeebrugge', paused brieflly
on TV's latest horror item, ‘Doctor Zcchi, until finally, even 0Old
Pillings had been propped up in the corner and allowed to mumble his
way through a fistful of extracts from kis latest, updated, fully
rcevised and annotated version of The Saga Of British Fandon'!
The soporific effect of this perennial left everyone gazing mournfully
at the petrol soaked effigy of Tin Panman spluttering feebly in the
sratea

el
v

Bill Church broke the silence by putting everyone's thoughts
into one neat, cogent and pithy epigram, "It's bloody cold,‘' he
~runted, "Think yourself lucky " came Miguel Moork's voice from
behind a cunningly cultivated barricade of whiskers. ‘il/hen I was in

he desert at Sidi Barrani, we'd have welcomed a cold spell.:
Tred Butt, seated on Church's left, rasied his eyes heavenward, made
a mock salute and whistled a few bars of, 'Sand In My Shoes'!'. The
histrionics were wasted. Moork was now mentally shuttling back along
a personal time-track, shedding years and waistline inches as he went,
Tven a quickly signalled round cf beers paid for by Blummer only
served to zero him in on a pet incident. He cased his sun-parched
throat with a long draught before resuming. "I remember one little
incident at the Oasis of Kumman--Getit. Me and a Yank named Cagle had
been hired by Monty to find some o0il for his tanks. Together, we'd
wild-catted all round that oasic wiaithout finding enough to mll a flys
brake blocks."

inuite a dark siiuation’’, quipned Blummer heavimg another
ream of poetry crudzines into the fireplace. Moeork warmed his
fingers from them before goinz cun. ‘One night Cagle and I sat
drinking beer among the dead holes, chucking in the cans as we
cmptied them. Suddenly, Ed grabbed my arm, ‘'What'!s that ?¢ he
whispered in his cultured Boston drawl. My glance followed his
pointing finger in time to see a dark shape emerge from our supnly
tent and vanish over a sand-dune. Pausing only to finish off the last
few cans in the pack, we followed the tracks. They led to a camp-fire
surrounded by the nastiest looking bunch of characters you've ever
see.il '"Ompans ?" queried Church, "...or Ganncts, perhaps 2%



"orse even than them," grimaced Moork. "It was Zldritch The Unmention-
able and his dastardly robber band - all stretched out on the sand,
swisging our beer and pitching the cans into dead 0il holes. . Obvipusly
they had been picnhing our beer - and our habits. Going by thé swastikas
on their tents, they were in the pay of the Germans. Cagle and T
decided to draw up a2 plan, but while we were still .searc¢hing for a
pencil, a great big drunken Arab called Mustafa Slash, came staggering
out into the darkness, tripped over us, and all hell broke loose., ' The
whole mess of them .caime boiling after us as we high-tailed it back to
camp. Sullets whistled in all directions, only the poor light and
drunken marksmen saving us from being hit. Something had to be done,
and Cagle did it. Reaching in his back pocket, he broucht out a few
sticks of dynamite he had been saving for Caristmas. Lighting the fuses
he heaved the sticks cut into the darkness. There was an almichty RAIIG !
The last we saw of the Unmentionable Eldritch and his band was a bunch
of singed nightshirts vanishing into the nicht. We heard later that
they had accidentally over-run Romvel's H? and won the desert campaign
for the Allies. UNaturally, our part got hushed up and Monty toolzr all
the credit.'" Moork sat back and downed his beer.

"Was that all ?%', asked Keith Gratisbod looking up from the
28I'A abacus he used for keeping tabs on the library's whereabouts.

"Not quite', smiled Moork: "That dynamite must have jarred
our drill holes. There was a loud rumbling. Sand flew in all directions
and from a nearby hole spouted a huge oil zusher and about two million
becr cans.

i"So if your gusher came in, why aren't you rich 2V smirked
Humings. "Good question,'' conceded Moork. It sorta turncd out that
we'd blown up a buried pipe line belongzing to Anzlo Iranian. Luckily,
we blamed it all on Eldritch and his mob. The dust settled and I was
posted back to England. Cagle went back to America
and bought himself a ranch and wild pickle farm
in down-town Kansas. He irrigates ‘em with
corn whisky and lives the life of Riley.'

fell how come HE made his pile and YOU
didn't ?" queried the mercenary-minded
Huminings. ‘"Yeak, tell us how he made his
pile ?¥, chimed in Gratisbod, moving a
bead along the frame and effectively
shifting the BSFA library into double-balk.

Moork scowled. ‘'Crafty blighter
that Cagle. He hung around until the dust
scttled, collected up all those beer-cans
and sold them for scrap metal.™
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Jacques Eergier. Sidpwick & Jackson £3.25

The author's thesis is that an 'Intelligence has
intervened in our past to shape our civilisation. Starting with the
dinosaurs, he claims these could not have died for the usually given reasons
or other species would also have vanished. Ie postulates an 'Intelligence'
created nova to do the job (why did that miss the other speccies) and start
man on his evolutionary climb., This postulate is then treated as 'fact'
and leads on to interstellar (FTL) travel, com-unication by gamia and
cosnic rays, plus tachyons. Many obscure authorities and oblique refer-
ences are given :=- 'calculations aided by computer indicate', or 'The
Archbishop Agobard (779:840) investigated', and one page refers to 'John
W. Campbell, the latc physicist and s-f writer studied cosmic particles’.

After dinosaurs, Bergier covers discoveries of strange artifacts
and buildings, ancient maps which show knowledge beyond their era, strange
appearances (Kaspar Hausar) ,Henry Cavendish, and a host of TFortean
phenomena. All this is entertainingly covercd in the first half of the
book, but thercafter, the docurentation becomes more riecemeal, and the
oririnal thread occasionally vanishes.

Certain items, I just couldn't swallow :=- The Russian scicntists
who identified a strange object as a petrified tree in which microbes had
transformed Calcium into Iron ¢! The object 'corroded beyond recognition
by the sca', which when reconstructed proved to be a planetarium (This is
presunably a translator's error for 'orrery') for calculating nlanctary
positions - 'as accurate 2s anythinz that can be madc today'. This from
an object 'corroded beyond recognition’ !! Thc famed 'Tunguska tictcorite!
is cre ited to inmates of a concentration canp, who discovered a simple
methnd of nuclear fission :! ILights in the sky cannot be satellites, 'They
would have to re-appear 91 minutes later!

Such errors and inaccuracics weaken what might have been a well-
presented, if implausible case, but no doubt the book will appeal to
Fortcans, Shaverites, Saucerians, and indecd anyone interested in unusual
phenoricna.

% %

% Jackson & Ryan of
Texas University have postulated the event was caused by a minute 'hlack
hole! striking the Barth and producing temperatures of 10K plus a bright
blue 'nlasma column' ( witnesses mention a 'bright blue tube!) W.J.
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OTI'ER DAYS, OTHER KYIS Bub Shaw _ Pan S5-I 35p

Shaw's 'slow glass', like H.G.,Weclls! !'Cavorite!
is one of s-f's delightfully impossible inventions, and here it forns
the basis for a collecction of short stories deftly interposcd as
'sidelights' into the main narrative+aef Alban Gartod, Retardite's
invceintor, Opening with the discovery:of slow glass, when it causcs
the crash of a supersonic aircraft by délaging the piloﬁfsﬂfiqre—out and
continuing with its developement and impact dniscciety coupled - -with™
Garrod's own personal crisis as his possesgive wife is bhlimded in a
laboratory accident. Retardite assumes.Frankenstein-like proportions
as it invades privacy, solves crines, and forms' the ultinat¢ in personal
intrusion. The 'sidelights' which effectively help.the action along, are
iLigmht Of Other Days', 'Burden Of Procf' and 'A'Domé of Many Colourcd
Glass! » We¢ll and convincingly written, and excellent valuc at 35p.

CLIICE FPICTION ; The Great Years. Ed. C & F Pohl Gollancz 52,50

) The Pohls assembled this seven story (five from asf)
antholory on the basis of having liked the stories when they first came
out, and still liking them on re-reading. A yardstick no more subjective
than most others, In this case, it produces a pretty good mix. It opens
with E."«Russell's, ',..And Then There Jere None'. An earth battleship
renews colony contact after some 400 years and the crew succumbs to the
passive resistance of a society based on 'obs' rather than currency. LI'R
has the knack of oversimplification without frustration, and here he is
in great form. Next comes "William Tenn, with *‘The Liberation Of DBarth'
in wihich the old planet is gradually ruined by the alternate liberation
actions of Dendri and Troxxte..-lovely satire. R.Z.Gallun's 101d
Paithful! raised a storm of appreciaftive letters when it first aponeared,
and although naive by modern standards, this tale of interplanetary
contact and travel still plucks the heart strings. 'Placet Is A crazy
Place! by Fred Brown, is still one I don't care for. The planet follows

a figure-eight orbit rcund two suns and in addition to queer field
effects, it also has birds which fly through solid rock ! Then comes
Pohl's own '"Wings Of The Lightning Land'. Two mooncalf herders get
dimensionally transported to another world.,..you need a combine harvester
for the corn in this one. Then two real. goodies :- Kornbluth's 'Little
Black Bag', the tale of the time travelling doctor's bag whcih gets used
for beauty treatment, and then H.L.Gold's, 'liatter Of Form' where
Reporter Gilroy gets turned into a dog by the had scientist. Despite
such a shastly theme, the yran is an excellent piece of real old-time
s-fo. I don't know who chosses the Gollancz s-f material, but the

result as in this case, is almost always excellent.

£4RDOZ  John Boorman Pan 35p -
. The story of the 20th Century TFox 3-F filmn starring Scean
Connery (Zed) and Charlotte Rampling, When industrial society falls,

scicntists create an imvortal comnunity, scaled off in a valley.
hidden computer brain complex re-creates anyone who dies. They live
parasitically on the 'Outsiders' until the day when Zed penctrates
their valley and leads his Exterminators against them when he stows
away inside the god Zardoz on one of its food gathering trips. As
devious as van Vogt..though not as plausible, and written norc lilce
a scrcen play than a work of fiction, Judge this one for yourself,
and sec the movie for comparisons.



Vole3 Ide by 3en Bova Gollancz 33,20

\O

How. Gollancz continue to give such 73ood

value for such a’ relatlvely low price, is beyond rme. Nevertheless, they
have donc it yet .again, with this ten-story, 44O-page collection. In his
Intrcduction, Bova explalns how the stories werc selected by STUA vote,
and are individually longer than those in Vol.1 One night quibble over
the voting procedure, but not over the results, :

isinov's THE MARTIAN WAY opens the book, with its gripping account of
how Thac water starved settlers: turn the tables on a penny-pinching BEarth
Governiient by bringing home an ice asteroid. Then ROGUE MOCN by Budrys
describes- the penetrating of a Lunar maze wherc cven a wron; gesturc is
death., Cogswell's THZ SPECTRE GENERAL is a talc .of a lost Galactic
regiment, living like Indians, but perpetuating their original technical
skills, E.RTIMAN COME HOME by Blish, is the final (?) Okic yarn where
inalfi's city nakes a new Earth after frecing the pcasant slaves of a
renegade Okie. Pohl's THE MIDAS PLAGUZ is a delightful satire of the
consuiier society where the poor rust consune a plethora of products.
TITS WITCIES OF KARRES by Jarmes H 3chnmitz is the tale of the not-too-
brisht space captain who rescues threc young TK-powered girls and is
adoptcd by thems Sherrcd's E FCR EFFORT concerns what happens when you
nalic your pile by photngraphing the past via a tinc-viewer, Then Shiras'
deserve’ly well-known IN HIDING where radiation created genius children
coiic topethers Simak's TIE DIG FRCONT YARD is wherce the handy nan finds
his bascnient walled off, his gadgets repaired, and finally a portal to
clsewhere - lovely stuff thlug Finally, Jack Vances beautifully
syrholic, THE MOON MOTH. On the planet Sirenc, all wear masks, and
corrunicate by song. A nurdcter trics to ove in, but a strange justice
is achicved, '

Such capnsule corments do less than justice to what is yet anotier
anthology to be treasured and re-recad again and asain, Highly Recormiiended.

Ny

Ao

Ed. by K. Bulmer Sidowick & Jaclkson 52.25
Seven stories, and an excellent editorial which
points up a few home truths about enerzy problens and s-f. Openin; the
stories, comes 'The Ark Of James Carlylé'; one of those Zarthman aids
alien species against natural disaster, tales. Wicely written, but
nothin; new. ‘And “hen I die' gives an insight into an undertaker's day
showine that pleasure depends on one's .viewpoint. . 'All In & God's iiind!
is an .\1ldiss piece which wanders through Heaven without getting anyplace.
14 strange And Terrible Sea' involves drean contact through time with
Tarth's last species. Different, and enticing, is 'New Canute! with a
virnette of skin divinj in the ocean of time in order to re-live the past.
1No Certain irmour' is a gripping little tale of explorers on a planet
with a menace ( although it is hard to swallow air cars, flsuloa-oowered
which are so badly shielded as to cut out at 200 yards from a radiation
SoUTrcCs .without their occupants beins harmed by it). Finally, ‘llow llBar
The Jord! concerns a man whose news items comes true, and the menace hec
renresentss Not quite as zood as earlier "New Writings', but still a
ool collection with something for everyone.

RACE AGAINST TTHMD Piers Anthony - Sidgwick & Jackson 351,50
_________________ Tecnaszer John,Smith lives. in the rural comunity

of Newton., 4 peaceful, uneventful life until his dog starts to clinb
trees. This leads to further investigation into his surroundings, and

it ewerges that Newton is one of those 'set-piece-for-one! comiuniticse.
Further probin; leads John to contact other enclaves, and six 'specimens’




i ¢scape., They have various‘adventﬁres before finaily discovering the

|

purposc of their 'cages' and a logical, if rather flat, settlenent is
achieved, Although not stated, this.is obviously a juvenile in the
Heinlein tradition. It has a steady pacc, no blacker-than-black villain
and should make an excellent present for any youn reader.

TILZ_ETERNAL FRONTIERS James I Schmitz Sidgwick & Jackson £2.25
_____________________ The time is the far future. Civilisation is
divided into two (surface friendly) camps, the Swinmers who dwell in
zero G, and the Walkers who live normally. The action takes place on
a newly discovered planet which Walkers are trying to investigate.
Their efforts are corplicated by hostile species and a mysterious
rionster, plus sabotage and plotting by the Swinners, the latter wishing
to force all hunanity to forsake planets and live as Swimmers. The
Wallcers have allies in the Galestrals, with whom they have an uneasy
alliance., All in all, a highly nysterious and entertaining brew from
the author who gave us the excellent Vegan agent scries.

THE STAR TREASURE - Keith Launer Sidgwick & Jackson 32425
~~~~~~~~~~~~~~~~~ Five Starlords control Earth and the Space Navy
is part of their Police Force. Licutenant Ban Tarleton hecones involved
in an intrigue against them. IEscaping death in space, he flees to Zarth,
where after a hectic chase, he ic apnrehended and sentenced to a penal
nlanet, Marooned on its desert, and almost dcad from exposure, he
encounters a small group of exiles, but has to flee once ajain, when he
refuses to join their schene. This time he encounters and ancient race.
ilecaled and endowed with increased mental powers, he then discovers a
tStarcore', the secret of the Starlords power. Using it, he sets off
on a final bid to opnose them. If you can overlook thc nunerous
coincidences be-sprinkling the plot each time the hero is knoclzing on
death's door, you will probably enjoy this past moving picce of space-
ONCTa,

oPERATTON UMANAQ John Rankine Zidgwick & Jacksocn
————————————————— Page one has Secret Agent Mark Chevron in

a satellite orbiting, 'along the S5th parallel' =-- when will authors
learn that the only latitude a satellite can orkit along is the Zquator.
Recalled to Earth, Chevron's contact man 1s killed by Southern iei-
isphere agents, who hunt hinm, a beautiful girl, and a Negro assistant
nizht across Africa. Along the trail, Chevron gradually assenbles
picces of a rlot to overthrow the Northern Hemisphere by jugsling its
climate. Events nove raster and faster until the final confrontation
in the Polar Reactor Conplex.

. ' Author Rankine has successfully crecated a
Spacc-age James Bond, with a touch of Alistair Mgclean in this gripping
cliff-hanger. It should seill as well in the mainstrean as in the s-f
nmarlzets Personally, I found it one of the most hard-to-put-down tales
I've had the pleasure of reading for quite some time, TFor ny pmoney, I
hope there are many rnore to comc in this vein,

GEIERAL NOTE. The above three titles all boast the sanc dust-~jacket
desisn, although in different colours. If this trend is to be
continued, S & J will quickly have a very presentable bookshelf linee

=0=0=C=0=0=0=0=



AT SH‘XLIAN LLTTER

ALDERSON ©

JVT: Drou*hts don't come out of the blue like a thunderstorme. Nor do

they vanlsh llce a surtier shower. They build up, year after year until the
cuiulative effect is disaster. Ironically, sometimes the worst drought
years are years of fair to average rainfall,

1956 was, if I remember correctly, the last of the really wet
years. They too are cumulative, and these had been accumulating since the
breaking of the previous drought in 1943. Slowly the extra rain we were
havin: penetrated the sub-soil and by 1956 it was soup. I know, I was
carting wood out of the bush in that year; If one got off the beaten track
the truck was down to the axle. 1 carried wire-strainers to pull it out
after throwing off the load. As the years became drier, the sub-soil
moisture. carried the vegetation on so that we got nood crons and good grass,
even in quite dry-years. By 1966, with' sub-soil moisture-all jone, and
the rainfall light, we had a drought. That drousht did: not really break
until “early in-'72 with the highest flood on record. %

: The ‘dams were low; rost. of them dry and dusty, others Just
© stinking inudi ‘The creeks were dry, and belidve me, .crecks’ are scarce here.
FrEFOLL DT her places were worse hit. Day and nlght seni-trailers roared
T pasgt,y dladen with sheep and cattle; so thin that .one had to- 1ock twlce to. @
‘see; tﬂol....took about seventeen to make a”dozen.- Most® wWere oeln* sent: to--
more favoured aread for agistment. That is; .their owner pavb someone else

to feed- them. . Buthcers-had.a field day with stock a dru& on: Lbe market so
“that*even prime quality shecp. weuld only bring .a dollar: (pouﬂd) ARG e
bHoiling- down places fwhioh put mutton into tlns) made fortuness “One* Stock

and ESbate Agent was owed twenby million poéunds. The farmers losﬁ the Lot

of 1%, and when- fhe drought bfoke the firm had to- lend as aueh again to theq'
same ‘farmers in . the hooe of we+t1nv 1t gbadlks Thelr only ﬁecurlty, the ;
: fapner S faco.- They got it all back .,.-anﬂ morc...

i Y A benevolent Govcrnment cane up w1th a magnlflcenL schene. They ey
would loan & farmer ‘money if he - had ne mertgage:and wcould Taise money.
nowhere clse. Naturally, with two such mutually exelusiye : condltlons, no
farmers took the- Government loans, so the Goyernment ' declared thefarmers.-
were . in no real hardthp. However;, they -did 1nst1tutc seme 'Drought
felief work!, which was all right fpr these who ‘sold: everything and so
were not needod on’ their farms™- ‘but for those strugmllnﬁ to keop Bstock .
alive eeee : ' ; : ‘ :

- Sheop stand . drought botter than caLLle. leen shaue and u&ter :
Lhe] surv1ve on virtually'nothing. Given half an. ounce. or So of oatst a: day
they " reualn strong, however lean. LEtsiinot thc droupht tbat lcfu Lhe



‘:;?paddocks covered with dead sheep, it was the rain. “hat little dry

feed was left was ruined, and with the rain came cold weather !
Sheep died in hundreds whereas only the isolated one or two had died
before, and sheep have a habit of doing that at the best of times,

But the dry years hung on for four or
five more years, never guite cnocugh
feed, never quite enough water. Indecd,
"many of the dams had not fikted. To make
all this worse, wool prices Blumped to
half of pre-war levels. Mine was valued
at 20 pence (0ld Australian ones at that)
per pound. Cverseas buyers were:
determined not to let the prices rise
again. It was the advent of the ool
Commission Buying up nearly a hundred
million dollars worth that saved the
day. Even with the sheep population a

part of what it was, and prices so low, wool still ecarned twice as
much for the country as all the mineral exports together - and all
that wool checque went to pay to sell those minerals. That disgy st
cost Australia two dollars for every dollar's worth of rinerals

solds The previous Government thought thzt was good economics. It
was ~ for someone. ‘Unemployment rose to fecord heights, They used
to say, Australia rides on the sheep's back, and by heaven, she still
does. When wool prices rose, unemployment virtuakly ended and thiings
started booming again. And «f course the price of meat went up
because the farmers weren't selling the stock. If you want to get
rich, buy a butcher's chopping block, that's where the money is.

John J. ‘Alderson, Havelock, AUSTRALIA

AHERIGAN_LETTIR_ \W arer

Being an extract from the rare 'Cagle Chroniclest
'—.‘[a? T NSk ok o ok 3k ok %k ok sk ok sk sk ok sk sk ok ok ok sk ok ok ok ok ok ok ok ofe e e e sl ol ok ok ot sk ol ol e ol o ale e ode ol sk ueonn o sl ooonoa e ok ot e

“sesss took a contract to enlarge an cxisting lake, without draining
the water from the original impoundment. Cleverly we installed a

14t extension to the rather huge overflow pipe before we bepan adding
dirt to raise the dam. A few hundred thousand cubic yards of dirt
later (not to mention any number of varieties of booze consumed along
the way) we had a somewhat large carthen structure, ready for a good
rain bo Fill . ite . Pretty *jobiuit wasy slicly asea.peol tables »The ‘only
blenish was the 14' section of 48" pipe sticking up in front of the
dam, Jjoined by us to the existing bruied pipe with a stcel hand and
rod clampse. Say I, "That clamp may leak when the lake fills.'



Says PD Morris, ‘‘Yeah, maybe we'd better put somep'n waterproof at the
joint.' 'f)v
Says I, "Good idea, we'll do it first thing tomorrow morning. " :;)
It rained | Not a little....a LOT. The lakc was full next mornlngo

The clamp waq now under water...and leaking.”’

Two" weeks: later, after the water had cleared, we arrived on the scene

with our ‘equipment. 2 twehty foot kengths of garden hose, some rope

and two buckets-of some kind of inscluble, and had to be.rehioved from

the hands by approxlnatéiy four months normal wear,- (From the, helly=

but'on, it takes six ronths = other. arcas are worse, but not to bez
mentioned here) Onward to the patch job.

PRGOLEM 1. It is extremely difficult for a man w1Lhout welgnts to stay
on thc bottom in 14' of watcr, Solution, tie a rock to.your person.

PLObLuM 2 To breathe through a garden hosc from the bottom.of a 14°
~deptlh sounds easy... but watch that first exhalation. oolutlon,

'\release air from the lungs verrrrry slowly. -

PRODLEM 3 Don't let nischievous friends tend the breqthlng hosc up

- topside. To- éudﬁenly breathc water is ... puzzling,. Solutlon,,

--surface and heave the bastarﬂ into water by overturning boate. . -

DBLEM-4 - Don't sit on botton when fresh-water crustaccans are about,.-

> Solution, grit teeth and press on... do not try to swear..

PROBLEM 5 Resist urge to surface during the
chore because of total exhaustion, or you'll
be tempted to drink. If you drink and go
baek downy you'll either wastce time watching
the crawlies, .or smear your nate's helnet
with nastic sealer. Solution, don't drink.

PROBLEM 6, Do not have the surface tender send
nessages 0 you by dropping stones. Solution

tip nmessage sender into wat r and hold hinm

under a while. :

FFINAL NOTE, Do the job right the first tire.

s
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“One OVcnlnm aftur work, I was helping Palmer cons
bourbon, when Hogan and Radcr arrived in a big splutter. '
A crude oil line had ruptured crossing a crecka The river bencath was
in flood . and we had nc boat. W. swarn out in the swift current w1th .
pepe - wrenches and repair stuff. Palmer and I were Fbtblnr along well .
with the repalrs when we nissed Hogan. - LOOklnb downrlvcr, we saw him
flounderlnv as he dlsappeared round a bend in the river, Palner and
I locked at each other, then finished the repair. Radicr on the bank,
was more excited. "The sonofabitch is drowning' -he yelled along with
~other_things designed to enlist our imediate assistance, Palner
shouted, "There's a log chain in the truck, go throw it to himb.

A short time lator we swan ashore, drove down the-riverbank, and
found Hogan clinging to a dead log and drifting with the currcnt.
Ilc began shouting terrible things and demanding imnediate rescuc,
 Seven miles later, he managed to ¢atch a line across the ‘creck and
desert his log barge. By that timc it was dark and he had to inch
ashore like an onscene sloth. He dldn't llke belng called Captqln

Hogan either easssso Ld Cagle

(A ghood nan)
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One rather unfortunate spin-off
from the current technological explosion is thet 1t has made 1life
very difficult for the writer of SF. A brilliact idea may
germinate for a while, then when 1t is finally written, the author
glances through "Nature" or the "Scientific American' and finds
that 1t has been worked out by the Clarendon or the Bell Labs.
This may not be a bad thing for it could encourage a revival of
interest in sword and sorcery stories, a geoenre which died
somewhat with the demise of Unknown Worlds. It 1s true that
currently quite a lot of sword and sorcery is coming out in
paper-backs, and Mike Moorcock has attempted to revive it in
England with a certain success, Vislons of Tomorrow was
planred to have a sister mag devoted to sword and sorcery,
1t folded so the idea was stillborn, more'!s the pity.

, If sword and sorcery does becomse
popular agalin it opens up 1lnteresting fields for the author who
has not had a scientific background, for it reguires no
rigorous holding to natural law, all it recquires is a good theme
and plenty of ;action. Which is not to say that there are no rules
to observe. Indeed it could be woll argued that sword and sorcery
writing has just as many rules as SF, and is ten times as hard to
write so as to drag the reader along willy-nilly. _ :

_ . The first rule, sharcd with SF
is to dress the shop and show all your goods. Nothing up the
sleeve, nothing under the counter, all woys and means written
into the first page or the first chapter. Then again the sword
and the sorcery must be credible. For instance 1f your hero is
swinging a six~foot broadsword, he isn't likely to parry and
riposte, and your maglcien, if he is a necromancer is not going
to break forth with thaumaturgical wonders. We¢ can dismiss the
swording easily, theé sorcery is very difficult to handle well and
the author should be well aware of what ground he is on.

- o The best book for this 1s the
currently published Purnell's Man Myth & Magzic. The total cost
will work out at about £20-25 as it 1s 1n 96 weekly parts at about
5/-oops 25p each, then there are 6 binders at 98p each. This book
or encyclopaedla is howcver a mine of Information, all laid out
and, when completed, copiously indexed. It's odds you local



library will be getting it in. Further, don't waste your time poklng
about the sections under witchcraft and megic in the reference:
section, most of the books are guite usoless for thoe aspiring
writer. So if you've a plot have a good long think about what you
want your magicians to do, make notes, and romomber especlally

that maglcal arts are likc science, no magician is going to be

an expert at thc lot, but, he does not have to be limited on that
account; he can £ind a book giving a spell and cast it, just as a
chemist to-day, given full instructions, could work a cyclotron.

And by Bel and Astarte oschew books or qmulcts conferring all-power,
there shomld by a special placs for authors who drag them in. A
book can only contain so much, and encyclopaedias of magic should
by on the"author’s desk and not in his story.

" The reasonable order in sword and
sorcery writing is magiclans first and heroes noxt. I must econfess
to feecling a sonso of being chcated whon the rough crude
barbarian bests the accomplished and civilised magician, Onco - -a
barbarian always one, Conan notwithetandipsz. I h&®d no brief for
Elric, who can only do anythinz when cquipped with his devil sword,
but at lcast he was borne of a sophisticated and advanced
civilisation and from that point is fairly crodible. If you foel
that you must drag in a barbarian horo, at lecast don'!'t have him
onter a city and bo immediately at home in its nlleyways, mores and
folkways, but a way out is found in rcmomboring that primitives
generally have highly developed physical and esper scnses, use
this fact, but as a 1ost resort,

Then comes tho matter of where to
set the story. It is ridiculous to transport the hero to another
world in the universe wherc the laws gertaining to physical -
phenomena as wo know them don'!'t hold. No, locate your sctting in
tho distant future"The Dying Earth"” by Vanco, or in the distant past,
"Thongor of Lermria" by Carter, or cisowhen. Draw a riap and be
sure to mako it cartographically possible, with strcams bccoming
rivers, lakes boooming scas, and volcanoes, storms and other 1like
plcasantrics flung in for good rieasurac. Look up sorwcthing about
0ld cities, and romember it was the custom for trades to gathor in
one place, religious affairs to be In another and royalty and
the nobility to Jive in yot another part. Rcecall also that there
was no such thing as suburbia, the poor lived where they could,
and thoere werc taverns and inns by the thousand. Don't make the
si1lly mistakes a thoughtlicss author does, like imagining that
doors could bc equippcd with locks supecrior to a Chubb or a Yale,
or that chariots can do fifty miles an hour, and finally, do
recall that having no scwoerago anclent z2ities STANX! Rcalism is a
good thing to have in a storv although again remecmber that ancient
Rome had baths and heating not too inforlor to what wo have to-day.
Last about locations, remomber that citios existced in ancient times
as now beocausu theroc was somcthing to base tholr cconomy on. Don't
locate the lost city of Danger-ous in the middle of a howling
wilderness unlcss natural disastor as aforemontioned, caused 1ts



ey
!(i§ecline..Florq and fauna nood scarcelv a- montlon,'wytholomy gives
plenty, .and don't worry how a dragon breathes ¢lame, suffice that
it does,'_ e - -

Now as to the plot I- don't go
for the Moorcocki n doath-wish thomo, praferrlng my-hero to end
with body and- soul intact and his princess..or beggar-maid to share
his triumph and raise up a- family, but the number of plots in
sword and: sorcery is probably largor than in SF, Romember Conan
‘ran to more-books than- any SF character. ‘So first:of all having
solectea -your characters. draw .out your map-of .the country.wherc
the  story is tc take place and putting yourself in the lcad
character's place consider what could happen to.you. I'm cheating
a bit in story I'm working on, the hero is a sorcerer-king, hecls
made 1t, but -if trifling thlngb happen to a barbariﬂn, much bigger
and more exciting things can happcen to. 2 king., A point to bear
in mind is not to sprcad your happonings over. too rmuch country.

In days of -0ld a fthousand miles. away was the other side of the
world, and a kingdom the sizo of England was a vast ompire, ‘
brobably bogged down by poor communications. Don't imbue your
magic carpet with the spoed ot a mirage jet, the passengers would
be swept off instantly, so that again 1imlcs your rangc of . ‘
territory. As good an idea as any is to cndow your hcro with an . -
oxcoss of one of tho virtuss, and your villain with an excess of:
one of the vices .and work it out to a logical conclusion. :
Lastly I would have liked to
concludo with some remarks about the market but unfortunately
I'm not au fait with what!s doing in the. Stwtou,_and publishoers
over herc are cagy. about handling novels from authors who have
not -made their mark olsowhere. So my advice, for what it!s worth
~is to kick off with.cowboys, and indians or ganfstors and cops,
for which thore is a rcady market and then, when you'!ve establlshod
yourself thump down your sword and sorqoty, thereis a good. chance
the publisher won't noticec what it'’s all about and got it
printod.

‘JIHIH!HKHthn«L!’l.uiﬁnhli I.JiniJIV'K‘Miﬂ wéuy‘nw nxdu@ mhmJnHHMMzh

§95£_E’1ET:H§§I_J¥_?29EE-EQE?EQQMHC_1_3991_\56_%3BQI{I.-QIQ_B_EB‘Q&&
My Hundred Best Dunes by Frank Hherbet' B
Way Of A Needle : by Ethel Emdell & Halk Lement_
The Electric Sgcretary by AC Clerk '
Run Down Chronomecters by John Wlnﬂham

Blight Of Other Daze by Péhny Shora

The Muuton Chops o! Fisher )

and . ) by Artur Blord
The Majority Vogt , D S
Corsets and Upmpire by Amisov 5% May Deaform
Twisher in Time by Charl Splatt '

T Will Fear No Weevils by Robert A Sidelinc
It Is A Fa Pa Better Thing I Do by Merry Dickens



L

. thig purpose; At is:Tgoeey’ sile¢ up 1n
,Wscontrast to. normal carbon usages . -

}VOnly protects. typewriter platen and the:

allow for. casy removal once the stencil ;
- is on the’ nachine and ready to usc. - At this staga, 1t act a
- pressure pad to start the ink flow onfcre actually ruaning

j-lts pcrforatlons match the pegs. on the wachlne, and at-onc. .ti
' Gestetnor and Roneo had their own distinctive patterns in ai
‘prevbnt any customer changins his a‘leglancu-n a: 81tuatlon

(. B .
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STENCILS cone in a variety of types, but _‘;:> TGE}rAW(::l’|\:>

the one nost comricnly used is
that illustrated on the right.

(a) is a very thin, long fibred paper
impregnated with a wax-like naterial.,
When this is pressed out: of the. fibres
by the action of stylus or typewriter
keys a.gap is left through which the ink
passcs to the duplicating paper.

(b) is a sheet of carbon paper, oftcn
fixed in place, which shows up areas
where the stencil has been cut. TFor

(¢) is a firm backing sheet which not
lrwglls stencil, but ‘also. gives backing :

during cutting anL this a ‘better result.
It is pcrfqrated alonr its upper edge to

pﬂpe'
(d) is a heading card for flttlng the sten011 on: to the- dup

by transposing the headlnv from the ribal coupanyg‘ Nowadays, nost -
stencils corie with a universal! hea01n@ card so that they willk Fit
eithcr type of nachinec,

This type of stencil is easily cut either by typewriter, or with a hand
operated stylus. When typing, it is ‘inserted in the machine in the
normal way, and its built in carbon shows ycu what you have typed, in
place of the typewriter ribbon which should be renoved or switched to’
Tcarbon' position. If you forget, tho result will _cone out as an
inproperly .cut stencil..like this := ‘hds s tyned thren s o2y s
Errors may be corrccted by the use of corroctlnr fluluq‘usuﬂlly known
as Ycorflu' the procedure is as follows :-

CORRLECTING A TYPING ERROR ON A STENCIL e L
(1) Wind the stencil to the top of the platen, and burnish lightly
over the error using the finger nail, or the dome of a ball-pen.
This forms a closure to the fibres x
(2) 1lightly- brush corflu across the error.ooav011 larr - blobs as_ L
.~ “these hamper the re-typing. A4t this stage, a purlst inserts. a .
pencil between stencil and carbon to prevent the two~stch1ng e
together as ‘the corflu drics... a matter of second” :
(3) Re-type the correction, using normal pressure - L

CORFLU IIAS QTHER USES... Cracks anf blenishes in creased or Hls-handled o
stencils may be cleared. When ‘patching 1nserts into a oLOnCllvr
the joints can be sealed with corflu, A heading Droﬂuced by a shajlng'
nat, or similar overall texture, nay have lettering palntcﬂ in w1th
cor-lu, so that letters appecar white on the orlnted texture.vm; A




Stencils..2 .

LIECTRONIC STENCILS generally come in two types, paper, and the longer

lasting (and more expensive) vinyl plastic. These arc 'eut!' by an
electric spark. Special equipment scans the original illustration or
other material, and the spark, burns a corresponding hole in the stencil.
The result gives top quality reproduction, which, in the casc of artwork,
is almost indistinguishable from the original., Flne linc work and tints
nechanically transferred such as 'Letratone!, are casily handled, About
the only arca where it fails to cope, is a solid black. This renders as
a very dark nottled area with a nasty tendency to disintegratc on the
nmachine. Typing on these stencils is not to be rcecconniended, unless you
have a heavy hand, and no respect for your- typewrlter° Tho hizh cost
inhibits the neneral use of 'electrostencils', but a conpronisc is to
subilit a corposite: 'paste-up' page of several illustrations on onc shcet
of foolscap size) leaving ample space (at least an inch) between them, and
then cutting the resulting eclectronic stencil into separatc sections for
patching in to the required spaces on ordinary stencils among the typed
material, ¢ '

THERMOSTENCILS, as their name implies, these are 'cut'! by the action of
hcat on a special stencil., Instead of & slow scanning motion as with
the electro, the thermostencil is a cne-shot operation reclying on the
principle of black areas absorbing heat and light areas reflccting ite
The result is cheaper than electrowork, but the resulting illo has a
slightly fuzzy line, and is nowhere as clear cut. A competently band-cut
stencil can easily better the therno stencil as the latter docs not cope
well with tints or shading, whercas a hand-cut stencil can nakc use of
shading nats and textured plates to achieve this end., Nevertheless, a
thermostencil can be a boon to the inexperienced editor with low fuads
and a desire for reasonable artwork,,
Herc is a sanple of a thermostencil. It was very kindly sent to nc by
iric Lindsay after I had mailed hin some fAustralia in 75' fillos

Patching-in on these is even casier than on clectrostencils

[« S

<eass but typing on thgy iS,NdT“
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Stencils. .3

ORUSH STENCILS were introduced by Gestetner in the '50s. liade of a

heavier grade 'wax' paper mix, they are hard to hand
cut using a stylo, almost impossible using a typewriter, but come
into their own when drawn on or brushed with, a special acid. This
etches away the resist material, and the stencil can thus be used to
produce large black areas...SOLID black, not the ®Btipple grey. of the”
ordinary ‘stencil. Use a pen for normal line work, a brush for the
lavger areas, and ‘a.really striking result can be gbtainegd,- I have
used these fairly often in ERC and its predecessor, TRIODE, but off-
hand, cannot recall secing tliem used elsewhceres..other than ong faned
who condemncd them as 'completely unsuitable. for typing ou’Q‘ Oue
point about usage though, getting that solid black takes a lot of ink,
and as a result, each sheet sticks to the stencil and Mas %o be peeled
off by hand andé-laid out to dry. A hundred identical illugtrations. -
look quite strking scattered round the room. And of course, Brush'*
inserts can easily be 'patched in' to ordinary stencils.,
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